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YOUR OER Series

Planning Your OER

Wednesday, 9/11/24, 4:15-5:15, Zoom

Building Your OER

Wednesday, 9/18/24, 4:15-5:15, TLC/HyFlex

Publishing & Sharing Your OER

Wednesday, 9/11/24, 4:15-5:15, Zoom
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TODAY

* Introduction

* Defining & Using OER

* Reasons for Modifying &
Building OER

* Identifying Your Project

 Making a Plan
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INTRODUCTION
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Tinker Hatfield, The Big Picture. Hand- A MPERIAL
VALLEY

drawn digital art, 2002. CC BY SA 4 O COLLEGE §

T



https://commons.wikimedia.org/wiki/File:The_Big_Picture.png
https://en.wikipedia.org/wiki/en:Creative_Commons
https://creativecommons.org/licenses/by-sa/4.0/deed.en

DEFINING & USING OER

i m Open Educational Resources

“teaching and :
| BVA L@ Zero Textbook Cost I FFTTHFE e

that are freely

' available online for
Low Textbook Cost Sl S LT
E \ Y




DEFINING & USING OER

i
% UNESCO’s definition:
E

“ Open Educational Resources (OER) are learning,
teaching and research materials in any format

and medium that reside in the public domain or |
are under copyright that have been released i
under an open license, that permit no-cost
access, re-use, re-purpose, adaptation and
redistribution by others. ’,
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https://www.unesco.org/en/open-educational-resources
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https://creativecommons.org/
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Get Pro

Cerise Myers

Menkaure between Hathor and the personification of

the nome of Thebes

Menkaure between Hathor and the personification of the nome of
, 4th Dynasty. Egyptian Museum, Cairo. (Photo: Dr.

All rights re

Public Domain Work

Public Domain Dedication (CCO)
Attribution

Attribution-ShareAlike
Attribution-NoDerivs
Attribution-NonCommercial
Attribution-NonCommercial-ShareAlike

Attribution-NonCommercial-NoDerivs
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https://creativecommons.org/

FINDING OER-
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https://imperialvc-my.sharepoint.com/:p:/g/personal/cerise_myers_imperial_edu/EY-u_jNSBT1DhjEK2NIhthgBZz7CFvzF_82Zp246nIe75Q?e=JPgWh4
https://imperialvc-my.sharepoint.com/:p:/g/personal/cerise_myers_imperial_edu/EY-u_jNSBT1DhjEK2NIhthgBZz7CFvzF_82Zp246nIe75Q?e=JPgWh4
https://imperialvc-my.sharepoint.com/:p:/g/personal/cerise_myers_imperial_edu/EY-u_jNSBT1DhjEK2NIhthgBZz7CFvzF_82Zp246nIe75Q?e=JPgWh4
https://imperialvc-my.sharepoint.com/:p:/g/personal/cerise_myers_imperial_edu/EY-u_jNSBT1DhjEK2NIhthgBZz7CFvzF_82Zp246nIe75Q?e=JPgWh4

3 Places to Start

e ASCCC-OERI (- Resources = Curated
OER Collections )

e OpenStax
e LibreTexts

L.n—@_ue,p By SR CH RO R e e T L b


https://asccc-oeri.org/
https://openstax.org/
https://libretexts.org/

WHY MODIFY & BUILD OER?

m— r— a— - — - = =acs Steppenwina

Tim Vrtiska, Custom, by Paul Jr.
Designs. Photograph, 2018. CC BY-

ND 2.0
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https://flic.kr/p/2dvJunP
https://flic.kr/p/2dvJunP
https://creativecommons.org/licenses/by-nd/2.0/
https://creativecommons.org/licenses/by-nd/2.0/

WHY Modify & Build?

1. Sufficient resources
don't exist

2. Want materialsin a
specific place/format

3. Want greater student
relevance

4. Give your own spin

Tim Vrtiska, CustombyPgui



https://flic.kr/p/2dvJunP
https://creativecommons.org/licenses/by-nd/2.0/

25 imperial.edu/faculty-and-staff/oer-ztc/funding.html

<+ OER Adoption/Development Projects AV

YOUR
reasons

WHICH project should | choose?

Is your course currently ZTC?

v "' ] An_e you aware of You may apply for an In-Depth
Mo and nesit & ava,lrae:::uiigﬂc Needs Assessment {0 see
Yes 3 okl ! what's out there, what's needed,
PY ) . and how your department can
d ' l l__l_1 move forward.
Is it a transfer-level
e I n e course that meets GE ves ho
requirements? ‘
Y No ’ Yes H ‘ There are some i
O U R The OER is a great resources out there, T;;,:?:ﬁ:tﬁ;gg
j match for my current but they would take are sligniﬁcanl
course. | just need some time and work to gaps to be
It may still be eligible, but Poeion G replace my current remedied
° !  De eligible, switch and textbook
will be prioritized below compensation for the i1
transfer-ievel and GE small amount of work
I o e ct requirement courses required. Does your department
You may apply use a single textbook—
for Level 2 andlor are they on board
adopt!om‘ for a collective project?
That's wonderfull curation
But it's not eligible You may apply for Level funding! I
for this funding. 1 adoption/curation
LBVE“ funding! l

No | Yes

You may apply for
Level 3 funding, 1

depending on the Your de
partment may apply for
amount of work Level 4 curation/

F u N d i N g at Legel required. . )\ creation funding!
imperial.edu/
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O E R Apply for the next cohort of online PD Apply for Special Projects Funding

Please note: because the application requires a file upload for Level 3 &


https://www.imperial.edu/faculty-and-staff/oer-ztc/funding.html
https://www.imperial.edu/faculty-and-staff/oer-ztc/funding.html
https://www.imperial.edu/faculty-and-staff/oer-ztc/funding.html

YOURreasons | — =5
define YOUR projec

e WHYdoit?

e WHOis it for?

e WHAT s it?

* WHERE will it live?
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MAKE A PLAN-

Mike Cohen
B (CreditScoreGeek.com),
B8 Planning. 2018. CC BY 2.0.
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https://flic.kr/p/29iaj9Q
https://creativecommons.org/licenses/by/2.0/

Make a PLAN

* Deadlines

* Work to be done

e Who does what
 Formatting and platform(s)
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BEHIND THE CURTAIN:.

Steppenwina

Introduction to Art History 1 (M\/ers)

@O0
nC. Caldwell, Alice 1. Taylor, Maf

c“ Cerise Myers, Elle

- ASCCC Open Educational Resou rces Initiative (OERT}

r C-ID ARTH 110 and produced by a team of art historians working

omprehensive glo: anatory editors’ notes.
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load] | Chapters 1-7

This textboo
coherent textbook
historiography of @
through Gothic periods.

| textbook [PDF down

3-17 [PDF]

12 [PDF] | Chapters i

[PDF] | Chapters 8-

Ful

Front Matter 1: Textbook 2z Introduction to Art 3: The Visual Elements
Introduction History and Art and Principles of
Historical Analysis Composition

__:,‘ ?3”. =
7: Ancient Egypt ‘
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T
— Updated Action Plan s oy o

File  Edit View Insert Format Data Tools Extensiong Help

9 5] (h ~ ® Share .

Q Menus o e 2 F 100y . $ % .0 09 123 Defaul.. + | _ l?] + B 1 = A g S A~ @ @y g. z
Al - Team Member
A B c D E F G H [ J K L
1 Team Memb ?] Chapter Topic Task Hours Budgeteq Quarter Due Date Status Name Assigned Hrs Budgeteq H
2 Cerisg NA N/ lmporting and formatring resource from Pressbooks to Libretexts 10 1 8/16/2021 Done Alice 49
3 Alice I Introduction Introduction collaboratinn, brainstorming, and writing g 1 8/16/2021 Done Cerise 81
4 Ellen I lntroduction Introduction collaboration‘ brainstorming, and writing 5 1 8/16/2021 Done Ellen 95
5 Cerise I lntroduclion lntroductiori cullabora(ion, brainslorming, and Writing 5 1 8/16/2021 Done Lisa 21
5  Lisa i lntroductiun Introduction collaboration, brainslarming, and writing 5 1 8/16/2021 Done Meg
7 Meg I Introduction Introduction collaboration, bralnstorming, and writing & 1 8/16/2021 Done Total :
5 Ellen 1 lniroduction Introductioy final draft 2 1 8/16/2021 Done
9 Cerise 1 lntruduction lmroduction finalized i Libretexts 2 1 8/16/2021 Done
0 Alice 5 Stone Age Chapter 4 Collaborarlon‘ brainstorming, eXpansion, ang Writing 2 1 8/16/2021 Done
" Ellen 5 Stone Age Chapter 4 Collaboration, brainsrorming, eXpansion, ang writing 6 1 8/16/2021 Done
12 Cerise 5 Stone Age Chapter 4 Collaboration, brainstorming, eXpansion, ang writing 3 1 8/16/2021 Done
3 Qisa 5 Stone Age Chapter 4 Collaboratiun, brainslorming, eXpansion, ang writing 2 1 8/16/2021 Done
14 Ellen 6 Ancient Near East Chapter 5 Introduction and additiong draft Written 6 2 9/24/2021 Done
5 Flien 7 Egypt Chapter 6 introduction and additions draft Written 6 2 97242024 Done Art of the Stone Age
6 Elien 8 Ancient Aegean Chapter 7 Introduction and additiong draft Written 6 2 9/24/2021 Done Ancient Near East
7 Alice 12 Late Antiguity Chapter intraduction and additions draft Written 6 2 924/2024 Done
' Alice 6 Ancient Near East Chapter 5 Intraduction and additiong first edit 2 2 10/1/2021 Done
19 Alice 7 Egypt Chapter 6 inrroduction and additiong first egjt 2 2 10/1/2021 Daone
20 Alice 8 Ancient Aegean Chapter 7 introduction and additiong first edit 2 2 10/1/2021 Done
21 Ellen 12 Late Antiquity Chapter introductlon and additions first egjt 2 2 10/1/2024 Done
22 Cerise 2 Intro tg Art History & Art Historica) Analysis Chapter 1 introduction and additiong draft Written 3 3 10/1/2021 Done
23 Cerise 3 Visyal Elements & Principles of Composit Chapter 2 Introduction and additiong draft Written S5 3 10/1/2021 Done ieval: ganizati forld & the Rise of Islam
24 Flien 4 Art of the Americas Chapter introduction and additiong draft Written 6 4 10/1/2021 Done i ieval: Islamic
25 Alice 4 Art of the Americas Chapter introduction and additions first egjt 2 4 10/1/2021 Done
26 Ellen 2 Intro to Art History & Art Historicg) Analysis Chapter 1 introduction and additions first edjt Z 2 10/1/2021 Done
27 Alice 3 Visuaf Elemants & Principles of Composirioi Chapter 2 inlroducﬁon and additiong first edjt 2 3 10/1/2021 Done
28 Cerise 2 Intro to Art History & Art Histaricg) Analysis Chapter 2 final egdjt and upload to Libretexts 2 3 10/12/2021 Done
29 Cerisg 3 Forma) Elements & Principtas af Compositic Chapter 3 final edjt and upload to Libretexts 2 3 10/12/2021 Done
30 Cerise 4 Art of the Americas Chapter final edit and upload to Libretexts 3 4 10/12/2021
31 Cerise S Art of the Stone Age Chapter 5 final edit and upload to Libretexts 3 2 10/12/2021 Done
32 Cerise 6 Art of the Ancient Near East Chapter 6 final egit and upload tq Libretexts 3 Z 10/12/2021 Done
33 Cerise 7 Ancient Egypt Chapter 7 final edit and upload to Libretexts g 2 101122021 Done
4 Cerige 8 Ancient Asgean Chapter g final edit ang Upload to Libretexts 3 2 10/12/2024 Done
5 Cerisg 12 Late Anliquity Chapter final edit and upload to Libretexts 3 2 10/12/2024
6 Meg 1 Textbook lntroduction Chapter 2 second edjt 1 3 10/14/2021 Done
4 Meg 2 Intra to Art History & Art Historica) Analysig Chapter 1 Second edijt 1 3 10/14/2021 Done
f Meg 3 Visual Elements & Principles of Compositim Chapter 3 second edjt 1 3 10/14/2021 Done
Meg 4 Art of the Americas Chapter Second edjt 1 4 10/1 4/2021 done
Meg 6 Ancient Near East Chapter 5 second edjt 1 2 10/14/2021 Done
Meg 7 Egypt Chapter g Second edjt 1 2 10/14/2021 Done
Meg 8 Ancient Asgean Chapter 7 secongd edit 1 2 10/14/2024 Dorna
Meg 12 Late Antiquity Chapter 12 second edit 1
Meg 5 Art of the Stone Age Chapter second edit

I



L Drive Q_ Search in Drive o= ® & m

4+ New My Drive > RFP Ill OER Textbook Pro... + 2 (= |va) ©
@ Home | Type ~ H People ~ H Modified ~ |
0 Activity

Folders v Name v
oo Workspaces
V@ MyDrive B 5. Alice Suggestion...  * B 4 MegandEllen-.. B 2 Working Chapter ... : B 1. Meeting Notes
’ Shared drives Files
9 Shared with
S L Updated Action Plan B Textbook additions & B sample Textbook F.. & B  QuickStyle Guide ...
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¢ Storage
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Where Success Beging
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From Cerise’s email, 8/22, archived here for €asy retrievability

e First draft written
o These deadlines are most important
o Ifit looks like you're going to miss one, try to give the team a heads-up, since
we're working with tight windows (and can also help each othert)
e First edit
o Assoon as a first draft goes up, the team is welcome to jump in with
edits/commentsfadditions (please use "suggestion" mode)
o The first edit deadline is just one week after the written draft deadline, so at least
the assigned first editor should have edits in by then {and , Cerise, will plan to as

well) 1. Briefint

incl
e Second edit 2. Objects ;(;Z:J‘:_ﬁon.-' May include uding anything Problemat;

o Once the first edits deadline passes, the chapter author will put a note at the to} with the segu‘.:g,e‘,j,v [H2] that lead:?/‘EVant historicaj con !
0:\ the original (Chapter #A, e.g. DA, Ancient Near East) that it is now an archive R ﬁf YOL; Si};t?j time yol; é;rijthHeted list of I:;:;C.[sz
the conversation _ D Want.t Y the time you fin: uld be ahjea to:” r’eading this ch ing ijefhves

o Inthe duplicated file, now Chapter #B (e.g. 5B, Ancient Near EFast), the author/ 0 know mgq nish... [learni . apter on
accept or reject the changes and make any additions S:S:tm? add,-u-ohgiieiipﬁona! reso:r’:i(:fl{;cﬁves]“./g]

o Thisisachance for the second editor {1 think always Meg) to give a read-thr@ New Vocabuyls discussed in this c:m:es You can explo accessible, free |
for student-centered and -intelligible language (she can also weigh in startif Canei Y words introdyc apter” [normalj € 10 further vour inks) [H2] “Here
with the first edit!) {editors should continue to Use "suggestion mode") Ption Template.: € . u"defstand;ng of

o 1f the rest of the team (the non—ﬁrst—ed]t—ors} missed the first adit window,’

can chime in here, to0

o]

The author may continue to accept/reject changes throughout this stage

Olrce - Medi
e Final edit and captions check P /author llinked], j; UM, dimensign, [
o After the second cdit deadline, Cerise will chi ificati €ase note! | v license) d known]
, put an archive notification atf inclug f you wish . - Current Joc
of version B and will duplicate it as version C e full info 0 inclyd at'on/mquUm

o Thisis the final version that will be uploaded to LibreTexts, following | o - - |
- c
confirmation and double-checking of the ca ptions (and any final refinif . E‘;"es essed theM/Perm,eY are openly jicep
. Issions gj redend
te given
® Opt
Ptional opy;
nl
o ine Resouxce(s}: Ob,
gure numpey i con

L} [C S: QU m i eOJ e,g ”Th AL
- ) Se . Is] “o
M note to salf] RIAU.,be bMZWsM5 (Drobab/w IC British Museym

urator*
rator's Corner 55 o The oldest GE
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<<Insert image: Standing figure holding object above head, Dogon peoples, Mali. Bandiagara
escarpment, 19th—early 20th century. Carved wood. Gift of Valerie Franklin. 2019.27. San Diego
Museum of Art.>>

The figure has an elongated wooden torso; slightly-bent, similarly tubular legs; and a right arm
that stretches bonelessly up to steady an object balanced atop his head. His abstracted
features include a pointy beard and prominent male genitalia, but pronounced breasts add what
Guest Curator Dr_Denise Rogers calls “a female element to the overall male characteristics in
the figure.” She adds that Dogon sculpture often visually references intersex qualities
associated with Nommo. Nommo, according to the museum's Curator of South Asian and
Islamic Art. Dr. Ladan Akbarnia, are “eight sacred primordial ancestors of humankind.” In the
Dogon foundation story. she explains, one of these eight is a blacksmith, who, by stealing fire
from the supreme creator, Amma, and bringing it to earth, is the source of all life here. Akbarnia
writes that in Dogon culture, “Blacksmiths are revered for their power to use and transform earth,
fire, and water. Their expertise in these materials enables them to produce everyday as well as ritual
objects, and 1o oversee ritual ceremonies.” These ritual objects they create are not separate from
those ceremonies, nor are they simply aesthetic objects for display. As manifestations of sacred
spirits, with the ability to act as what Rogers calls “a conduit between the heavenly and earthly
realms,” they contain immense power and are treated accordingly.

As the museum label makes clear, this figure’s specific identity and purpose is unconfirmed,
although Akbarnia points out that the lines carved into its torso “recall geometric patterns in
scars adorning male and female Dogon sculptures” and that ‘raised arms are believed to
channel prayer.” It is unclear what the figure holds above his head; it resembles a drum or stool,
but has not been definitively identified. Unlike the majority of objects in the museum'’s collection,
which predominantly features European and American art, the sculpture’s label lacks either an
artist or a specific date. It was created across the globe in present-day Mali, where the Dogon
“have maintained their heritage, religious traditions, and diverse languages over time,” as
Akbarnia puts it. However, she continues, Dogon culture “also embodies the syncretism of
coexistence with and conversion to other faiths, such as Christianity and Islam, the predominant
religion of Mali.” (Learn more about the Islamic Great Mosgue of Djenné.)

The presentation of this Dogon sculpture also introduces complex discussions around museum
tices and context, particularly in regards to African art. Historically, museums have
abeled art from Adrica correctly. nor fully. Sometimes this has to do with the
provenance of the item, and a lack of information or documentation about the art before it
arrived at the museum. (This gets even more complicated if the object was originally looted,
stolen, or coming to the museum illegally.) Other times, art has not always been researched as
fully as possible before being displayed at a museum. And although this can happen with art
from anywhere, there has been a problematic history of African art being labeled as an
“unknown” or by an “unknown” artist, when the artist's name or more information about the

-
linil

Y

them without permission. | have a message in to the
museum inquiring about using either it or this photo
that they've published online. The caption here is
theirs; | haven't updated it.
. Sieppenwina

Alice Taylor

Oct 9, 2021
I wonder if an exhibition photograph might be more
effective? | love your description of the whole gallery.

Comments above copied from ariginal document

Cerise Myers
Oct 11, 2021

When | updated this, it seems to have deleted your
comment, Ellen! | liked it and have made the change.

Comments above copied from original document

Ellen C. Caldwell
Oct 11, 2021

| think there is an additional paragraph that could be
added here to complicate things a bit further...

This could include information and context about how
African art is often not labeled fully (or documented
fully before arriving at a museum, or researched fully --
the article about Seydou Keita's photographs being
labeled as "unknown" speaks to this and dives into this
history). There are likely (or at least might be) living
Dogon artists and people who could answer some of
these questions about the sculpture's identity, what
the figure is holding, etc. Did the museum research
this? And information about displaying in this
“mysterious” and decontextualized way is often
reserved for art outside of the "West."

IMPERIAL
VALLEY
COLLEGE

| really like the intro, but | feel like it needs to be
complicated since it is about displaying African art in
an American museum and in a “Western” context.




LIBRETEXT

@ Librelexts-

[E Enter Reader Mode

HUMANITIES
+ How can we help you? -g Sign in
i= Contents‘ # Home » [\ Bookshelves » fj% At » [§i§\ Introduction to Art History I (Myers) » m 2: Introduction to Art History and Art Historic see

2.0: Chapter Introduction

Introduction: A Dogon Figure and the In-Between

In the summer of 2021, the San Diego Museum of Art opened a new exhibition that starred a single object.
In the center of a small gallery with its walls painted a velvety midnight blue, the wooden sculpture,
protected by a clear plexiglass case, seemed to glow under the dramatic overhead lighting. Visitors spoke in
whispers, intensifying the chapel-like sense of the space. And if the presentation lent the artwork a sense of
mystery, the wall label did little to dispel it: the sculpture was simply titled “Standing figure holding object
above head,” a wooden carving by the Dogon peoples of Mali, Africa.

Figure 2.0.1: Standing Figure Holding Object Above Head, Wood, 19th century; The San Diego Museum of Art:
Gift of Valerie Franklin. www.sdmart.org. (Photo: San Diego Museum of Art, used by permission)

— Table of contents
1. Introduction: A Dogon Figure and the In-Be
2. Historiography

riting History)

2.1. Art Historical Periods and Naming
3. Chapter O =

ind art historical
able to:

The figure has an elongated wooden torso; slightly-bent, similarly tubular legs; and a right arm that stretches bonelessly up to steady an object balanced atop his
head. His abstracted features include a pointy beard and prominent male genitalia, but pronounced breasts add what Guest Curator Dr. Denise Rogers calls “a
female element to the overall male characteristics in the figure.” She adds that Dogon sculpture often visually references intersex qualities associated with Nommo,
who, according to the museum’s Curator of South Asian and Islamic Art, Dr. Ladan Akbarnia, are “eight sacred primordial ancestors of humankind.” In the Dogon
foundation story, she explains, one of these eight is a blacksmith, who, by stealing fire from the supreme creator, Amma, and bringing it to earth, is the source of all
life here. Akbarnia writes that in Dogon culture, "Blacksmiths are revered for their power to use and transform earth, fire, and water. Their expertise in these
materlals enables them to produce everyday as well as ritual objects, and to oversee ritual ceremonies.” These ritual objects they create are not separate from those
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LI B RE I EX I S Reglsterfora LibreOne Instructor Account

. Gotoone.libretexts.org/register and enter your email address and password, then click
f S = B e “Create account” button

Registration guide @it

Register for a LibreOne Account

e 1 e

Pansword

2. Enter the six-digit confirmation code sent to your email

3. Answer questions about your preferred first and last name, then select “I’'m an instructor” button ‘

I'm a Swdent or other Reader

I'm an Instructos

sl ol
“

4. Select your institution (Imperial Valley College) and time zone, which completes your registration.
To verify your instructor status to access educator-only services, click “Continue to Instructor
Verification” button, then “Start Verification Request” button.

Registration Complete!

Yau can naw use LibreGne to complete your instructar verification. This will allow LibreTexts ta give you advanced access ta services reserved for educatars anly,
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overwhelmed,
remember...

You are not
alone
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